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The Bisons 
Los bisontes

Edition
2021

Format
11.5 x 18 cm 
Portrait

ISBN
9789569696220

Dolores – who calls herself Liluye [Hawk’ Scream] lives with her grandma, 
aunt and cousins. One day her beloved grandma, her only companion in the 
world, goes to bed never to wake up again… This tragic event will mark the 
beginning of the adventure of Liluye. Felipe, her brother, reappears after four 
years trying his luck in the United States. By car, they shall cross the desert 
and learn more about themselves, as they meet other characters and beasts 
that will reveal to them a resilient primitive world. A short story written by 
the acclaimed Colombian writer Jairo Buitrago, ingeniously illustrated by 
Blanco Pantoja.

Text by Jairo Buitrago
Illustrations by Blanco Pantoja

Cover
Cardboard lined with red brick synthetic fabric paper 
[Wibalin Buckram], printed in opaque blue and white 
stamp foils with embossed details.

Book
Endpapers printed in two colors on textured paper; 
60-page book printed in four colors on lightly off-
white heavyweight paper in sewn pasterns.

Jairo Buitrago
Bogotá, Colombia, 1970

Writer of children's books, 
illustrator and researcher in 
children's literature and film history. 
He is dedicated to the creation of 
book albums, along with Colombian 
and foreign illustrators.

His books have been translated 
into English, Portuguese, Catalan, 
Chinese, Turkish, Japanese, Korean 
and Swedish.

He is inspired by fragments of 
his own experience and that of 
others that have influenced his 
imagination. His stories, despite 
never leaving aside candor and 
adventure, always present a critique 
of the injustices that Latin American 
and universal society exerts on 
children and their environment. 

Blanco Pantoja
Santiago, Chile, 1983

Illustrator, writer and editor. His 
constant interdisciplinary research 
and development has led him to 
collaborate on music, film and 
theater projects. He has been 
included in the IBBY Honor List 
(2012, 2018), in the White Ravens 
list (2017) and has twice received 
the Colibrí-IBBY Chile Medal 
(2015, 2017) for his work on the 
publications Miltín 1934, Animal 
and Un diamante en el fondo de la 
tierra [A diamond at the bottom of 
the Earth].

He also conducted classes 
and workshops on illustration and 
literature at fairs and universities 
in Guadalajara, Mexico City, 
Boston, Medellín and Lima. Since 
2017 he has been a professor of 
the Diploma in Illustration at the 
Universidad de Chile and since 2021 
he is an Extension professor at the 
Universidad Católica de Chile.

 

* RIGHTS AVAILABLE TO ALL LANGUAGES *  





A kafkafarabeuf
Un kafkafarabeuf

Edition
2019

Format
11.5 x 18 cm
Portrait

ISBN
9789569696091

The dizzying story of a man who offers another man to become his slave, 
his own «kafkafarabeuf», being subjected to all kinds of humiliations by his 
new master. Paradoxically, his total submission begins to reverse the order 
of benefits, the master finding himself, slowly and inevitably, enslaved by the 
complete uselessness of his new condition. The kafkafarabeuf will take control 
of his master’s life, owner of his schedule and his activities, as well as the sole 
dog sitter. The relationship plunges into an underworld of perversions and 
betrayals, madness and darkness.

Text by Mario Bellatin
Illustrations by Claudio Romo

Cover
Cardboard lined with yellow synthetic fabric paper 
[Wibalin Buckram], printed in gold metallic and 
opaque black stamp foils with embossed details.

Book
Endpapers printed in two colors on textured paper; 
48-page book printed in two colors on lightly off-
white heavyweight paper in sewn pasterns.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Mario Bellatin
Mexico City, 1960

His novels explore a playful game 
between reality and fiction, with 
nuances combining chronicles, 
biographies, and scientific or 
apocryphal documents, creating a 
narrative universe with successive 
murky moments of light and 
darkness. In his many novels 
published to date, his stories and 
characters are intertwined with one 
another, as if in a continuation of 
a seemingly unending single grand 
book— at least as long as Bellatin 
keeps on writing.

His novels do not have 
biographical references, as Bellatin 
believes that the text should stand 
on its own and that literature is 
carried out better with the least 
possible intervention on the part of 
its author.

Claudio Romo
Talcahuano, Chile, 1968

Illustrator, engraver and teacher. 
He has been granted, for two 

consecutive years, the prestigious 
Amster-Coré award in Chile for his 
work in illustration.

Some of the best-known works 
in his vast curriculum are El cuento 
de los contadores de cuentos [The 
tale of the storytellers] written 
by Khemir Nacer; Crónica de los 
hechos portentosos [Chronicle of 
the marvelous events]; El álbum de 
la flora imprudente [The album of 
the reckless flora] which includes his 
own texts and drawings; Fragmentos 
de una biblioteca transparente II 
[Fragments of a transparent library 
II] with texts by Alexis Figueroa. 
Over the last few years he has pub-
lished books where he has developed 
his side as an integral author of his 
books, creating texts and illustra-
tions together with the prestigious 
Italian publisher Logos Edizioni.





Aparitions
Apariciones

Edition
2019

Format
11.5 x 18 cm 
Portrait

ISBN
9789569696114

A woman sublimates in writing the unfinished episodes of two anachronistic 
stories that converge in the creation of a sinuous and nocturnal tale, where 
historical, biographical, anecdotal and literary events become confused and 
are meticulously dragged under the mantle of eroticism, at times divine, at 
others abject.

Text by Margo Glantz
Illustrations by Santiago Caruso

Cover
Cardboard lined with ruby synthetic fabric paper 
[Wibalin Buckram], printed in two metallic stamp foils 
with embossed details.

Book
Endpapers printed in two colors on textured paper; 
200-page book printed in two colors on textured and 
off-white paper in sewn pasterns..

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Margo Glantz
Mexico City, 1930

Mexican writer, essayist, literary 
critic and academic. Her essays and 
narrative works, characterized by 
a committed critical gaze, reflect 
on eroticism, sexuality and the 
female body, as well as migration 
and memory. She studied English 
Lieterature at the Faculty of 
Philosophy and Literature of the 
Universidad Nacional Autónoma 
in Mexico. After graduating she 
continued her training in Paris, 
where she received her doctorate 
in Hispanic Literature from the 
University of La Sorbonne.

She is the author of the novels 
Las Genealogías [The Family Tree: 
An Illustrated Novel]; Síndrome de 
naufragios [Shipwreck syndrome]; De 
la amorosa inclinación a enredarse 
en cabellos [On the loving inclination 
to get tangled in hair]; El día de tu 
boda [Your wedding day]; Zona de 
derrumbe [Collapse zone]; El rastro 
[The Wake]; Historia de una mujer 
que caminó por la vida con zapatos 
de diseñador [The story of a woman 
who went through life with designer 
shoes] and Saña [Malice].

Santiago Caruso
Quilmes, Argentina, 1982

Renowned Argentinean artist, 
working both on books and music 
album covers for several bands in 
America and Europe. He is also a 
teacher and communicator, delivering 
diverse conferences and seminars.

In his works he explores a 
rhetorical, novel and personal 
language based on the symbolist 
aesthetics of the 19th century. 
Since 2015, he has developed the 
El Aguijón de la Noche [Night’s 
sting] cycle, where he performs 
live pictorial improvisations, in 
an attempt to recover the ritual 
articulation of icons, music and 
words. Caruso’s work has been 
exhibited in museums and galleries 
in Argentina, Brazil, Mexico, the USA, 
the UK, Spain and France.

Some of his works, as a 
illustrations he made to the book 
La condesa sangrienta [The bloody 
countess] are highly recognized at 
world scale.





The disciple of the snow
El seguidor de la nieve

Edition
2019

Format
11.5 x 18 cm
Portrait

ISBN
9789569696107

An anonymous man walks in the snow. He observes and thinks about it. He 
is the snow follower, who will create some sort of “Kabbalah” in the course of 
his pilgrimage, describing the metaphysical and symbolic mysteries revealed 
by the white substance of his fascination.

Text by Sergio Chejfec
Illustrations by Francesc Grimalt

Cover
Cardboard lined with ruby synthetic fabric paper 
[Wibalin Buckram], printed in two metallic sheets with 
embossed details.

Book
Endpapers printed in four colors, 56-page book 
printed in four-color on lightly off-white heavyweight 
paper in sewn pasterns.

Sergio Chejfec
Buenos Aires, Argentina, 1956

Chejfec writes novels, short stories, 
essays and poetry selections. Some 
of his works include, Lenta biografía 
[Slow Biography]; Los planetas [The 
Planets]; Boca de lobo [The Dark]; 
Los incompletos [The Incomplete]; 
Baroni: un viaje [Baroni: A Journey]; 
Mis dos mundos [My Two Worlds]; 
La experiencia dramática [The 
Dramatic Experience] and Modo 
Linterna [Flashlight Mode]. His 
novels are usually written in a 
parsimonious narrative style, weaving 
plot with reflection. Memories, 
political violence, Jewish-Argentinean 
culture and history are some of the 
recurring themes in his work.

He is also the author of books 
of poetry, such as Tres poemas 
y una merced [Three poems and 
one mercy] and Gallos y huesos 
[Roosters and bones], and the book 
of essays El punto vacilante [The 
wavering dot]. His works have been 
translated into English, French, 
German, Portuguese and Hebrew.

Francesc Grimalt
Palma de Mallorca, España, 1971

He studied Philosophy and Fine Arts 
at the Universidad de Barcelona and 
at the École Nationale Supérieure 
des Beaux-Arts in Paris, although 
he says he can’t remember a single 
thing. He lives with a three-legged 
cat in a house with two windows 
that look like a giant pair of eyes.
He is professionally dedicated to 
teaching, illustration and conceptual 
design for audiovisual projects, 
although he tries to set aside as 
much time as possible for the 
production of the series of books 
Los Niños Raros [The Weird Kids].

* RIGHTS AVAILABLE TO ALL LANGUAGES *  





Fragments of a transparent library ii
Fragmentos de una biblioteca transparente ii

Edition
2018

Format
16.5 x 25 cm 
Portrait

ISBN
9789569696084

It would seem somewhat redundant to further excavate the exhausted mine opened by Borges 
in the Spanish language. Why insist on the apocryphal story after “Tlön, Uqbar, Orbis Tertius”? 
After “The aleph”? What contribution could be made to this genre today, so long after its 
culmination? Against formulas and skepticisms, this book manages to reopen what seemed to 
be a finished genre. It is no simple matter to elaborate an apocryphal literary device that will 
not disappoint the demanding readers of the XXI century. It would be even less simple, if it 
exists, to find it among the proliferation of conspiracy theories, science fiction and a fantasy 
genre that’s been hijacked by the clichés and interests of the streaming market, seeking to 
keep hedonists and snobs well satisfied rather than reflect on the future of humanity: an 
abundance of material that, despite its promising labels of waking up consciences, is nothing 
more than a placebo for a large community of scholars of the superfluous.

And then a book like Fragments shows up. Here we have the happy and committed magic 
act that extracts, we don’t know how, a new chapter for the genre. One that seems to be some 
kind of doppelganger of the great classics of science fiction, fantasy literature, hagiographies 
and diverse epistemologies. These fragments, made up of text and images, enable us to 
continue in this treasure hunt as enthusiasts of the adventure of thought and mystery.

Texts by Alexis Figueroa
Illustrations by Claudio Romo

Cover
Cardboard lined in orange synthetic fabric paper 
[Wibalin Buckram], printed in metallic stamped and 
opaque sheets.

Book
Endpapers printed in one color on textured paper; 
156-page book printed in four-color on lightly off-
white heavyweight paper in sewn pasterns.

Alexis Figueroa
Concepción, Chile, 1956

Writer, screenwriter and cultural producer. 
His poetry work began in the 1980s, with 
Vírgenes del Sol Inn Cabaret [Virgins of the 
Sol Inn Cabaret], a publication with which 
he entered the canon of the Chilean neo-
avant-garde. Later, he published El laberinto 
circular y otros poemas [The Circular 
Labyrinth and Other Poems]; Floclórica.
doc; Finis Térrea and Las gallinas zombies 
y otros poemas casi infantiles [The Zombie 
Chickens and other quasi children's poems]. 
All these books combine both a classical 
aspect and elements of modernism, avant-
garde experimentation and concerns about 
media.

Together with Claudio Romo, he has 
published the illustrated books and graphic 
novels Informe Tunguska [Tunguska Report] 
and Lota 1960. La huelga larga del carbón 
[Lota 1960. The long coal strike], a volume 
that gathers a group of renowned Chilean 
illustrators.

Claudio Romo
Talcahuano, Chile, 1968

Illustrator, engraver and teacher. 
He has been granted, for two consecutive 
years, the prestigious Amster-Coré award in 
Chile for his work in illustration.

Some of the best-known works in his 
vast curriculum are El cuento de los con-
tadores de cuentos [The tale of the story-
tellers] written by Khemir Nacer; Crónica 
de los hechos portentosos [Chronicle of 
the marvelous events]; El álbum de la flora 
imprudente [The album of the reckless flora] 
which includes his own texts and drawings; 
Fragmentos de una biblioteca transparente 
II [Fragments of a transparent library II] with 
texts by Alexis Figueroa. Over the last few 
years he has published books where he has 
developed his side as an integral author of 
his books, creating texts and illustrations to-
gether with the prestigious Italian publisher 
Logos Edizioni.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  





Blink of an eye
Parpadeo

Edition
2018

Format
11.5 x 18 cm 
Portrait

ISBN
9789569696077

In a warm summer night, a man walks alone through the streets of Barcelona 
in search of a restaurant suggested by Riccardo, his Italian chef friend. 
The food is incidental: the real motive is to corroborate a literary finding 
there. Inside the Blink bar-restaurant, its host and cook, a thick man with 
a strong voice from Río de la Plata like our protagonist, will unravel stories 
and memories in between several toasts, and among these, as a result of 
conversation flow, he will reveal his other trade as a writer.

Text by Martín Evelson
Paintings by Aldo Alcota

Cover
Cardboard lined with synthetic fabric paper [Wibalin 
Buckram], printed in two stamped sheets with 
embossed details.

Book
Endpapers printed in four colours on textured paper; 
68-page book printed in four-color on lightly off-white 
heavyweight paper in sewn pasterns.

Martín Evelson
Buenos Aires, 1979

Spanish-Argentinean freelance writer 
and editor. He lives in Madrid and 
has been working in the book world 
for two decades. In the first decade 
he worked as editor of the adult 
catalog of the publishing house 
Libros del Zorro Rojo, coordinating 
the production of iconic titles, such 
as El libro del té [The Book of Tea] 
(Lev Tolstói/Decur, 2019) and Iván 
el tonto [Ivan the fool]([Lev Tolstói/
Decur, 201)..

Today he is the representative 
in Spain of Argentinean publishers, 
such as Periplo Ediciones and 
Ripio Editora, as well as the Italian 
publisher Diabolo Edizioni. 

As a teacher, he coordinates 
La máquina del tiempo [The Time 
Machine], a cycle of reading and 
writing workshops oriented towards 
short stories. 

Aldo Alcota
Santiago, Chile, 1976

Chilean painter who has exhibited at 
the Pratt Institute in Brooklyn, New 
York; Galería Taller de Rokha Chile; 
Fundación Granell, Santiago de 
Compostela;, Perve Galería, Lisbon;, 
Espacio Valverde, Madrid; and 
Galería Imprevisual, Valencia, among 
others.

Both his pictorial and literary 
work are clearly influenced by 
surrealism, Pataphysics, the Dada 
movement, the Panic group and 
Art Brut, as well as others. He is a 
prominent figure within the Chilean 
surrealist movement of the late 
20th and 21st centuries.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  





The mad toy
El juguete rabioso

Edition
2018

Format
16.5 x 25 cm
Portrait

ISBN
9789569696060

Silvio Astier is a teenager scientific genius and repressed poet. He lives his 
poverty in humiliation, vainly trying to escape from it at all costs, falling deeper 
into a dark pessimism as he fails in his attempts to thrive.

In an environment saturated with sinister and vile characters from a Buenos 
Aires at the beginning of the 20th century, crowned with grotesque and des-
perate situations, the young man is a target of contempt and indolence. And 
despite everything, there will be a climax that will both liberate and condemn 
his soul: redemption and punishment in order to transcend.

Illustrations by Luis Scafati
Foreword by Ricardo Piglia

Cover
Cardboard lined with red synthetic fabric paper 
[Wibalin Buckram], printed in metallic and opaque 
sheets with embossed details.

Book
Endpapers printed in one color on textured paper; 
144-page book printed in two colors on lightly off-
white heavyweight paper in sewn pasterns.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Roberto Arlt
Buenos Aires, Argentina, 1900-1942

Roberto Arlt's work was harshly 
criticized during the first half of 
the 20th century. Today, his work 
has become a transcendental 
reference for recent generations of 
Argentinean writers, as it redefined 
themes, linguistics and the artist-
period relationship. For the writer 
and literary critic Ricardo Piglia, Arlt 
inaugurated the modern Argentinean 
novel with his new style.
In his stories, the lowliness and 
greatness of characters immersed in 
indolent environments are described 
with naturalism and humor. In 
this way he portrays an Argentina 
of newcomers who try to insert 
themselves in an environment ruled 
by inequality and oppression. Due 
to his straightforward writing and 
his detachment from modernist 
aesthetics, he was described as 
"careless", which contrasts with the 
founding force that he represented 
in 20th century Argentinean 
literature.

Luis Scafati
Mendoza, Argentina, 1947

Luis Scafati explores drawing 
in various ways: graphic humor 
and comics appear in his images, 
developing an eclectic style where 
various schools and techniques 
converge [ink, pencil, charcoal, 
watercolor, tempera, pastel and 
transfer].

He has exhibited his work in 
numerous galleries and museums, 
both in Buenos Aires as in Uruguay, 
Chile, Cuba, Spain, Germany, 
England, Japan, together with 
dozens of illustrations for editorial 
publications.

In 2006 he wrote and drew a 
version of Dracula edited by Libros 
del Zorro Rojo, also published in 
Brazil, the UK and Czechoslovakia. 
He lives and works alternately in 
Buenos Aires with Marta Vicente, an 
outstanding visual artist, although 
part of his time is spent in Vistalba, 
Mendoza, in a place near the Andes 
mountain range.





The smoke over the earth
El humo sobre la tierra

Edition
2016

Format
11.5 x 18 cm, 
portrait.

ISBN
9789569696039

El humo sobre la tierra is a tale about non-history. Humanity has conceived the 
end of the world in endless fantastic apocalypses: invasions by high-tech alien 
civilizations, wars, nuclear disasters, relentless plagues and so many more. 

These scenarios always deal with the adversities of the Western world. The 
civilization of the homo sapiens is at stake. Humanity is under attack and no other 
is destined to save the planet.

But in El humo sobre la tierra, this is not the case: in a nameless town in the 
middle of the vast Amazon jungle, three insignificant men will contemplate the 
strangest eschatological transfigurations, witnessing, as anonymous and secondary 
actors, an end of the world where humanity will have no prominence whatsoever. 
This is a book telling us that the great stories were never about us humans.

Text by Manuel Arduino Pavón
Illustrations and epilogue by Blanco Pantoja

Cover
Cardboard lined with synthetic fabric paper [Wibalin 
Buckram], printed in two metallic sheets with 
embossed details.

Book
Endpapers printed in one color on textured paper; 88-
page book printed in one color on off-white paper in 
sewn pasterns.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Manuel Arduino Pavón
Montevideo, Uruguay, 1955

He studied literature and has been 
interested from a very young age in 
both Western and Eastern theosophy 
and esotericism, having participated 
in institutions, projects and courses 
dedicated to these and other related 
topics. As an author he has written 
articles, short stories, poetry, esoteric 
fiction and aphorisms. He currently 
lives in Buenos Aires, Argentina.

He has published the surreal 
pamphlet 200 palestinas para un 
músculo [200 Palestinians for a 
Muscle]; the book of poetry Diario de 
un refugiado [Diary of a refugee] and 
the book of hyper-short stories El libro 
de las ruinas azules [The Book of Blue 
Ruins], among others, having received 
numerous mentions and awards.

Blanco Pantoja 
Santiago, Chile, 1983

Illustrator, writer and editor. His 
constant interdisciplinary research and 
development has led him to collaborate 
on music, film and theater projects. He 
has been included in the IBBY Honor 
List (2012, 2018), in the White Ravens 
list (2017) and has twice received the 
Colibrí-IBBY Chile Medal (2015, 2017) 
for his work on the publications Miltín 
1934, Animal and Un diamante en el 
fondo de la tierra [A diamond at the 
bottom of the Earth].

He also conducted classes and 
workshops on illustration and literature 
at fairs and universities in Guadalajara, 
Mexico City, Boston, Medellín and 
Lima. Since 2017 he has been a 
professor of the Diploma in Illustration 
at the Universidad de Chile and since 
2021 he is an Extension professor at 
the Universidad Católica de Chile.





There
Ahí

Edition
2016

Format
12 x 18 cm 
landscape

ISBN
9789569696022

A misty landscape with a dark light comes back again and again to the memory 
of the spectator, who is unable to avoid it.

A bird plummets from the sky. It dies, but its eyes are still alive, perjuring in 
their glassy gaze a secret fear that will conceal itself in the folds of the future.

There is a story about a secret, dark and distant childhood; an history about 
a story about being sons of the fathers (or not being), from which echoes rever-
berate with lucid insistence in half-spoken words and images that will have to be 
forever completed. There is a shadow play. A stain on memory that Aguilera and 
Cociña have captured in a micro story told in verses and illustrated in miniatures 
along black tree-like growths.

And there, on the cover, lies a nameless bird. Nobody says: «I was».

Texts by Claudio Aguilera
Illustrations by Vicente Cociña

Cover
Cardboard lined with synthetic fabric paper [Wibalin 
Buckram], printed in opaque and glossy stamps with 
embossed details.

Book
Endpapers printed in one color on textured paper; 28-
page book printed in one color on off-white paper in 
sewn pasterns.

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Claudio Aguilera 
Concepción, Chile, 1976

Journalist and cultural manager. 
Founding partner of PLOP! 
Gallery and curator specialized 
in illustration. Director of Letra 
Capital Ediciones and author of the 
books 9 kilómetros [9 kilometers]; 
Ilustración a la chilena [Chilean-
style Illustration] and Antología 
visual del libro ilustrado en Chile 
[Visual Anthology of the Illustrated 
Book in Chile].

He has organized and 
participated in various seminars 
on graphic heritage, illustration, 
publishing history and reading 
promotion, and has curated more 
than 30 exhibitions on the history 
of books and illustrated books, 
illustration and comic strips. In 2014 
he was a Jury member for the Ibero-
American Illustration Catalog.

Vicente Cociña
Concepción, Chile, 1982 

Graduated in Visual Arts with mention 
in Engraving at Finis Terrae University. 
He was a professor in the drawing 
area and also in the art theory and 
history area at Finis Terrae University 
until 2013. He has published 
comics, poetry, illustration and city 
drawing books. He has made various 
individual and collective exhibitions, 
and participated in fairs in Chile and 
abroad. In 2016 thanks to the work 
done on the book Alameda de ida y 
vuelta, he won the chilean Amster-
Coré Award, and the Municipal 
Literature Award of Santiago in the 
publishing category. In 2018 he won 
the publishing prize awarded by 
the Chilean Book Chamber for his 
work Alameda de ida yvuelta 2. He 
currently lives in Santiago and is a 
professor in the Illustration career 
at the Design School of the ARCOS 
Professional Institute.





Chronicle of the wondrous deeds
Crónicas de los hechos portentosos

Edition
2015

Format
11.5 x 18 cm
Portrait

ISBN
9789569696015

The Crónica de los hechos portentosos by Claudio Romo, is a woodcut series 
carried out in the manner and style of the Lira Popular: loose printings that had 
a mass circulation in the main Chilean urban centers of the late 19th century 
and the beginning of the 20th century. The Lira Popular was not a specifically 
Chilean art and communication phenomenon, but rather a cultural appropriation 
coming from medieval Portuguese-Spanish Cordel literature, first arriving in Brazil 
and later spreading throughout the continent. La Cuerda, and the subsequent 
Lira Popular, presented news, marvelous and everyday events, as well as moral 
lessons and religious matters, constituting a printed compound of discourse and 
image aimed at the general public. It became a popular art in Chile, and it is 
now reclaimed by the author’s woodcuts. Creator of both text and images, Romo 
locates the events and characters of his narration in the port of Talcahuano in the 
south of Chile where he was born and raised. From civil heroes, examples of the 
values of civility, like Clotario Blest, Pedro Aguirre Cerda [«to govern is to edu-
cate»] and Luis Emilio Recabarren, up to military heroes like Arturo Prat on board 
of the Huáscar [a Monitor still in Talcahuano]. From scandalous wonders [what 
else can a mollusk that is transfigured at the sight of our Lady of Perpetual Help 
be?], to monstrous episodes disguised in naivety, like “the little angel that turned 
into bread”]. A sort of catalog of thematic possibilities and style, these drawings 
present friendly and ironic annotations; drawings that don’t ignore their role as 
quotations of an already naturalized artistic procedure and intention, constituting 
the eclectic contemporaneity of its iconic and graphic tradition, revealing a work 
of festive monstrosity.

Woodcuts by Claudio Romo
Foreword by Alexis Figueroa

Cover
Folder with metal clasps, lined with off-white and 
textured paper [180 g/m2 Hyacinth Fine Sand].

Book
28 pages printed in one color on special off-white 
and textured paper [180 g/m2 Hyacinth Fine Sand]. 
Exposed stitched spine of pasterns sewn with 
shoemaker cord. 

* RIGHTS AVAILABLE TO ALL LANGUAGES *  

Claudio Romo
Talcahuano, Chile, 1968

Illustrator, engraver and teacher. 
He has been granted, for two 
consecutive years, the prestigious 
Amster-Coré award in Chile for his 
work in illustration.

Some of the best-known works 
in his vast curriculum are El cuento 
de los contadores de cuentos [The 
tale of the storytellers] written 
by Khemir Nacer; Crónica de los 
hechos portentosos [Chronicle of 
the marvelous events]; El álbum de 

la flora imprudente [The album of 
the reckless flora] which includes his 
own texts and drawings; Fragmentos 
de una biblioteca transparente II 
[Fragments of a transparent library 
II] with texts by Alexis Figueroa. Over 
the last few years he has published 
books where he has developed his 
side as an integral author of his 
books, creating texts and illustrations 
together with the prestigious Italian 
publisher Logos Edizioni.





Animal

Edition
2014

Format
20 x 26 cm 
Portrait

ISBN
9789563535037

Animal is an anonymous biography of the story of life. It is a litany on our 
misfortunes and joys, which we cannot measure because they transcend our 
individuality. A question for bone memory; the memory of each element that is 
drawn and grows on our skin - hair, hardness, furrows and turgidity - and how 
all that we’ve become has been patiently and silently formed by the ubiquitous 
wheel of time and by the infinite stories under the sun, in the undergrowth, 
over and under the water and in the sky, like millennia eroding and giving 
shape to a mountain. Something soft cries out, piercing the fossilized bones. 
Something that yearns to flourish, that has lived countless times, but that is 
always to be born. A story without beginning or end, of one and all beings 
inhabiting this tragic Earth.
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